Inner Light 0Y¢

Zhao Hai Tien {8 ¥K

1972

Acrylic on canvas ¥HB ¥ A A
89.5X190.5 cm

Jones Family Collection

After graduating from Cooper Union in 1969 and her return to Hong Kong, Zhao
Hai Tien set up her first studio in an old colonial house on Broadwood Road in Happy
Valley. Her early works from this period include a series of three-dimensional works
heavily inspired by the hard-edge abstraction of minimalism and environmental art.
Influenced in part by her father’s architecture career, her works maintained a foundation
in the living environment. She used an unconventional medium, an automotive spray
gun, to paint wooden folding screens, creating a series of conceptual environmental
artworks. Construction C (1971) was a large-scale installation in Minden Plaza shopping
mall in Causeway Bay, for which Hai Tien sprayed acrylic on hard film. This work
showcased her ability to create large-scale public installations rooted in minimalist
concepts.

Following her marriage in 1973, Hai Tien travelled with her husband to Europe,
Australia, the US and throughout Southeast Asia, which broadened her understanding
of different cultures and forms of art. Untitled (1970) and Inner Light (1972) are
representative works from this period that are dominated by gradients of single colours
and simple geometric shapes. Despite the conceptual influence of Frank Stella’s shaped
canvases, Hai Tien focused on simplifying her works, the individuality of space and the

visual experience of her environmental art.



Into the boundless universe,

The infinite space

The endless time

Man is thrust with his limited life.
—Hai Tien, 1973
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Transformation (Change ) %#

Zhao Hai Tien 81K

1988

Acrylic on canvas ¥ AR AR

Collection of the Hong Kong Muscum of Art T 5 B9l BE 9 5
AC1988.0018

In the 1980s, Zhao Hai Tien experienced an awakening, accompanied by a deepening
of her spiritual practice. She began to let go of her desire for perfection and precision, as
exemplified in the Buddha portraiture in the series The Other Side of the River. This
change marked the artist’s transition to the Mu/ti-Dimension series and the later mixed-
media collage work, as well as a lasting interest in exploring space in pictorial art. Here,
broad brushstrokes of red, black, white and grey are charged with spontaneous vitality,
power and free motion, reminiscent of calligraphic art. On the right side of the canvas,
the Buddha face with downcast eyes appears behind the brushwork, as if comprising a

separate layer and dimension.

My artistic development is my search for the meaning of life
Ewvery stroke, every form, every colour chosen

composes a new reality continuously

and represents my spiritual growth

Painting is like a representation of my life

and the process of painting is like the process of my life.

— Zhao Hai Tien
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Ocean of Worlds TH 5

Zhao Hai Tien #EE R

1997-2008
Oil and acrylic on canvas JH¥ K ¥ERB ¥ fi A
139.7 X 189.2 ¢cm

Jones Family Collection

In 2001, Zhao Hai Tien was commissioned by Hong Kong’s Mass Transit Railway
(MTR) to produce a mural for the new Fortress Hill Station. The result was the
monumental work Recreation of Being, which was based on an oil painting she had
made in 1997. When asked to explain the work, she responded: “If we view the world
through the heart, we will become closer to the inherent spirit of nature and all living
things. In the creative mind of Albert Einstein, language and logic do not play any roles.
Signs assume a leading position, representing how the magnetic fields of actual objects

are continuously woven into space.”

The mural is intended to be an interpretation of zero-dimensional space, continuing
her pursuit of the truth as a spiritual journey that touches upon the subconscious and
creates an internalised representation and new artistic style. In her artist’s statement
she wrote: “Recreation of Being is my vision of the fundamental elements of life and my
attempt to express the interaction and relationship of all beings in the family of the

world.”



Hai Tien continues to explore themes that inspire her—the cosmos and humanity’s
balance within it. She reflects, “The universe is an ocean of worlds. It is formed by the
consciousness of all beings. The nature of one’s soul determines the world in which
one lives.... By ‘ocean of worlds,” I mean that the material energy formed by various
electronic activities in the universe constitutes the world of different lives, just like water

gathers to form an ocean.”

Oil paint’s slow drying time allows extended working and reworking, empowering
Hai Tien to experiment more freely with form, colour and light, and to explore
multi-dimensionality. These developments are evident in her works from the turn of
the millennium: Last of the 20th Century (1999), 21st Century People (2001), Rebirth
(developed 1992-2014), and Ocean of Worlds (1997-2008).
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The Buddha of Now &% (KBS EE)

Zhao Hai Tien #81K

1993
Oil on canvas JHI¥ i A~
117 x 81 cm

Jones Family Collection

The Buddha of Now signifies the importance of the present and embodies unstoppable
power—the immediate and inevitable flow of existence. It represents the
irresistible force that moves with the motions and rhythm of the universe, like the
Mahasthamaprapta Bodhisattva, who embodies vast, boundless and unstoppable power.
When this power manifests, it is as if mountains move and the earth trembles, with
all obstacles removed. It emphasises the importance of embracing the present with
awareness and clarity, recognising that true change and enlightenment arise from fully

experiencing the here and now.

Hai Tien suggests that humans are made of material substances originating from a form
of energy. This energy arises from fields composed of wave-like vibrations, including
human thoughts. Attraction between people occurs when their energies match in

harmonious wavelengths. She explains: “All material structures co-exist within space,



and the space itself dynamic and constantly in motion—as the Buddhist teaching in the

Lankavatara Sutra say, ‘thoughts continuously follow one another (Nian nian xiang xu).’

'They are in in perpetual flux. In parallel universes, objects can only be in one place at a
time. However, we can jump between difterent universes, encountering different people
who resonate at similar frequencies to ours. Our physical bodies remain the same, but

our internal experiences are not confined to a single object or reality.”

Hai Tien also reflects on how her meditation practice over the years has helped open
her inner eye and cultivate depth and harmony within the complexity of colours. She writes,
“When the lotus opens, there are rays of hundreds of colours shining upon oneself, and
when one’s eyes are open, everything becomes bright. One sees that there are lights in

the air. The sounds of flowing water, birds and trees are all the voices of this wisdom.”

A dialogue between Hai Tien and her teacher goes:

Hai Tien: Where did yesterday go? Where did last week go?
Teacher: They all exist.

Hai Tien: Where?

Teacher: In your hand. In the universe.
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Life and Death 2 Bl%E

Zhao Hai Tien #81K
1992

Oil on canvas JHI¥ i A~
213 X193 cm

Jones Family Collection

In the early 1990s, following the death of her father, Hai Tien entered a period of
melancholy that inevitably impacted her artistic output. By her own account, it was
through the power of art that she was able to emerge from this grief with a new

understanding of life, learning how to cope with death.

Life and Death (1992) heralds the beginning of a new direction. Composed of two side-
by-side paintings, the yellowish red in the painting symbolises “life” while the dark grey
becomes the primary tone of “death,” within which the reddish black dots and curved

patterns represent the vibrancy of life.



Hai Tien explains the creation of Life and Death:

“In mid-autumn of 1991, I experienced the pain of losing my father. I saw how death
blatantly tortured someone day after day, gradually stripping away all spirit and flesh,
including dignity, under the human skin. Life is devoured by death bit by bit, but
I could do nothing. Finally, my father, like the time when people are born, left the
world naked and alone. I was too anguished to even cry. I only wanted to lock myself
in the room, but there was also this immense urge to create bursting within me, to
paint something about the forces of life and death. From the very beginning, I already
tollowed the Chinese tradition in putting ‘life’ on the left and ‘death’ on the right (the
left leads to the door of life whereas the right leads to the door of death). People are
aware that the bodies will become earth, water, air and fire, and return to the land and
space after death. According to the Chinese Five Elements: red represents temperature
and fire, yellow represents solidity and earth, black represents all liquid encompassed by
water and blank spaces can signify abstraction or emptiness. Wind is a form of motion.
Life possesses a lateral motion. When it ends, all elements disengage with the centre
and scatter across the air. Weightless and lifeless, they eventually fall to the ground.”
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Memory of a Dragon RER[BI{E

Zhao Hai Tien {81 K
1999

Acrylic on canvas B A AR
131.8 x 81.8 cm

Gift of Zhao Hai Tien 4 ¥ K B B4
UMAG Collection 75 #E £ 407 1997 BE i 5
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In 1997, a gallery in Hong Kong introduced Zhao Hai Tien’s Dragon Cave (1989) to a
renowned collector in Taiwan. Dragon Cawve is part of her Multi-Dimension series and is one of
the artist’s favourites. It was also the first and only modern Chinese oil painting in this private

collection at the time. Hai Tien deeply missed Dragon Cave and created Memory of a
Dragon in 1999.
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Dragon Cave BEJT

Zhao Hai Tien #8#gK

1989

Acrylic on canvas ¥BRBE ¥ A1 A

91.4 X 182.9 cm

Image courtesy of Zhao Hai Tien; All Rights Reserved.
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Art Journey K5

Zhao Hai Tien ¥R

2009

Oil on canvas JHE A A

137.2 X 114.5 cm

Artist Collection 27 2 R ik

The contextual and thematic background of this oil painting reflects Zhao Hai Tien’s
observations on her life journey as she experiences the vast and diverse world.

“To me, the cultivation of art is the best adventure on earth; it is paved with dreams
and hope, curiosity of the unknown and most of all a continuing journey on the path to

enlightenment while always remaining in contact with nature and life.”— Zhao Hai Tien
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Man and Woman B El&

Zhao Hai Tien @K

2010

Acrylic on canvas ¥BE i A
76.2 X 76.2 cm

Jones Family Collection

Sometimes Hai Tien prefers to further simplify and keeps a minimalist colour palette,
as seen in Man and Woman (2010), Power of Art (2010) and Balance Series 1 and 3 (2017).
Here, the excitement lies primarily in a pure preoccupation with the invention and
arrangement of spaces and balanced motion—a playful animation of lines, dots and
colours that creates unexpected moments of grace where microscopic beings and images

visible to the human eye overlap.
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Life Forming 2@ R

Zhao Hai Tien ## K

2012

Oil on canvas, triptych JHEMA A ( =W )
76 x 228 cm

Artist Collection Zif 22 I

Hai Tien’s art masterfully draws parallels between the enigmatic nature of quantum
particles and human beings. When the rhythm aligns with the mind, it effortlessly
guides her in finding the creativity she seeks. A vibrant, kinetic composition that
marries the scientific mind with colourful, rhythmic lines and forms to capture the
motion and dynamic energy of atomic beings. The coexistence of awareness in multiple
states reflects how, at one moment, humans may appear to move in a single direction,

yet, in another moment or parallel dimension, they act like a solitary particle.

Each atom exists in its own universe and mirrors the divine. Each painted particle
is a version of life—a stream of thought, an epiphany, a form of existence yet to be
entangled with another. Every dot and line hints at a spark of energy. Each is an
observation of life, a metamorphic process of creation and re-creation. In a constant
state of wave-like motion, it is akin to a cosmic dance of contraction and expansion
between chaos and order, movement and stillness—a universal breath ebbing and

flowing in and out, twirling and wafting.
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Deva Dance 4 RA 25 (1Y)

Zhao Hai Tien #81K

2017
Oil and acrylic on canvas JH¥ K ¥EBBE M AR
51X 40 ¢cm

Artist Collection Z4ii 27 Wi

In the Deva Dance series (2017), Zhao Hai Tien adopts a more reductionist and abstract
approach, emphasising fundamental forms. With lighter compositions, cool edges and a
simple yet varied colour spectrum, the works intensify illumination and convey a sense

of liberating momentum.

Zhao Hai Tien has repeatedly engaged with this motif from the revered Buddhist
Lotus Sutra (Miaofa-Lianhua Sutra) and the Garland Sutra (Hua-yen Sutra). Deva is
the Sanskrit term for “god,” with its basic meaning in the Chinese character being
“heaven” (#ian). It is also used to refer to heavenly beings. In the Dharma realm, Divya-
puspa, or Deva-pupha (tianhua) represents the heavenly mandarava, or celestial flowers,

which fill the air with an infinite sense of serenity and beauty. It also refers to the ritual
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of scattering paper flower offerings, fashioned in the shape of lotus petals, before the
Buddha. Like earthly flowers, they are delicate and transient; however, unlike earthly

blossoms that eventually wither, Deva vanishes slowly as one passes by.

What the eyes perceive are celestial flowers and heavenly garments revolving in the sky,
while the mind and ears sense sounds akin to heavenly music, perfectly harmonising
with the scattering of divine flowers in heaven and the void. This creates a wondrous
scene symbolising the joy of enlightenment and evokes the ephemeral nature of

existence. The revolving flowers symbolise the transmission of the Dharma’s sound.
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Visualization of Water 7K

Zhao Hai Tien #81K

2017

Acrylic on canvas ¥ ¥ A AR
40.6 X 50.8 cm

Jones Family Collection

Once, while Zhao Hai Tien was on her way to the studio, she passed through an
undersea tunnel. With eyes closed, she envisioned herself immersed in the sea water.
This imaginary scene inspired her to create Visualization of Water(2017). Nature
embodies inherent balance, much like the symphony of colours in her work. Rich in-
between tones energise compositions, allowing bright hues to leap forward while darker
shades weave through, creating a coherent web of patches and lines. Hai Tien’s use of
contrasting and analogous colours aligns with her belief that life and humanity exist
in harmony as interlocking, ever-moving layers of energy and magnetic fields. In her
words, “They are all different but blending and functioning together.”
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