Diamond Pine No. 11:
No Dharma Exists
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Wang Xin T

2023
Ink on Xuan paper ‘H ALK 2
66 X 66.7 cm

Every morning, Wang Xin copies sutras, transcribing them with a
calligraphy brush. This process has profoundly shaped his understanding of
life and naturally and subtly guided him to create the Diamond Pine series.

2023 witnessed a pivotal period of artistic transformation for Wang. His
residence in New York furthered his ongoing reflections on art history
and prompted him to incorporate elements of modern and contemporary
Western painting into his creative practice. Wang was particularly
captivated by the ancient landscape scroll Summer Mountains, attributed to
the Northern Song painter Qu Ding, in the collection of the Metropolitan
Museum of Art. It depicts the grandeur and majesty of nature. The
meticulous, masterfully executed brushwork and skilled ink-wash techniques
exemplify the zenith of Song landscape painting. Summer Mountains
inspired Wang to return to the roots and legacy of classical art, engage with
its distinct formal and pictorial language, and explore new possibilities.

After returning to China, Wang focused on studying Chinese materials,
spanning the Song, Yuan, Ming, and Qing dynasties. In addition to
Northern Song landscapes, he conducted extensive research on the Yuan
dynasty artist Ni Zan, the Four Monks of the Early Qing dynasty, and the
Yangzhou School of painting.

In addition, the treescape of New York’s Central Park, the imagery of pines
often seen in ancient Chinese temples, imperial and private gardens, and in
bonsai forms, all serve as sources of inspiration for the Diamond Pine series.
For Wang Xin, the pine tree is an outward embodiment of pure, essential life
experiences. In Chinese culture, the pine symbolises longevity, endurance,
steadfastness, and integrity.

Wang creates his own paper for painting, applying an alum-based sizing to
raw Xuan paper (sheng xuan) until the paper achieves an optimal texture.
The prepared Xuan paper (shu xuan) offers excellent control, whereas the
raw Xuan exhibits unique moisture- and ink-diffusion properties. By
harmonising the characteristics of both paper types, he achieves a fine yet
rich effect in terms of ink tones and moisture levels. This method imparts
a poetic charm to his ink wash, distinct from gongbi painting executed
on prepared sheets of Xuan paper. He also grinds his own ink daily from
vintage ink sticks from Anhui province, composed of both pine soot (song
yan) and oil soot (you yan). This daily grinding practice results in variations
in the ink’s tone and texture.
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Diamond Pine No. 5:
The Cause and Conditions of
the Dharma Assembly

BRI 5 5% - IAE I

CREIAR 5 5% - IRERH) EBERHEERPASE -
MEHEAMR 122 BAERARKZ B
R IR INARTE HE o

e i s ] A8 U BE 2B 8] A= N RO AR 0 ZEREE
wR o B A RER o A R E AR S
Az B K - BB LOEPRER L LT
HEZXWEERS O N HR2E EE > I %
AR A 5 > T8 mIRE R -

A B B RZERR R > i SO B S 8
REfe LRI ES B R A - SRR > B2
INEE YA RN S =

4

+

SR~ AR~ SHERYAN R A S AT Ry EUES
SEHZZ KRB RFRR 7 K > Be DU =8 25 0 | A
RUNEPREBHIMEEE o

EH RS HRHREZIEN/NE > B E SIS
M EH®S - HMER A S mREE G BE M
ANYEE GF O\VFtilE) ((#) RET
(680—740)) ~ (F|HEILITE) (FEH (&)
CEATTALALE ) (R5RoT (89 980—1050)) ~ P4 #k
SRR (A (1049—1106)) ~ (BT R E)
(RECGREAS (1082—1135)) © fEE @A E AT -
E¥EEEHEM T2 Ko

Wang Xin T
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Ink on Xuan paper ‘H ALK 2
70 X 160 cm

This work depicts a pine tree growing upside down along the edge of a cliff,
with a slender, elegant posture that combines strength with a gentle sense of
lightness. Wang Xin meticulously renders the rocks and branches, enhancing the
painting’s three-dimensionality. The composition’s focal point is the upper-left
corner, where the artist’s signature is subtly and modestly set beneath the rocks.
'The background is left sparse, creating an open space that invites unrestrained
imagination and interpretation.

The painting is imbued with serenity inspired by Zen philosophy. By
intentionally leaving blank space in the composition, the emptiness (£ong)
highlights a sense of purity, solitude, and elegance.

'The pine features naturally lush foliage, meticulously rendered with numerous
delicate brushstrokes of stacked and layered ink washes. Viewers can feel
the light passing through the gaps between needles as a gentle breeze rustles
through, softly brushing them against one another—an appreciation of
subtle, microscopic aesthetics.

The meticulous depiction of rock, branches, and needles, along with
the compositional choice of the pine clinging precipitously to a cliff—
particularly its grand conception, sense of order, and exquisite rendering—
attest to the artist’s absorption of Song painting techniques.

Wang Xin practices calligraphy every morning for two hours, often studying
the Standard Script (xiao 4ai) style of Wen Zhengming (1470-1559) and
the Two Wangs (Wang Xizhi and Wang Xianzhi of the Jin dynasty). The
fine brush techniques are inspired by the artist’s routine copying of ancient
Chinese figure painting scrolls, including works such as The Eighty-seven
Immortals (attributed to Wu Daozi [680-740]), Traveling on a River After
Snow (Guo Zhongshu [10th century]), Celestial Rulers (Wu Zongyuan [ca.
980-1050]), Deity Descending from Mount Xiyue (Li Gonglin [1049-1106])
and Returning Rowboats on a Snowy River (Song Huizong Emperor Zhao
Ji [1082—-1135]). Before creating this painting, Wang Xin spent more than
twenty days meticulously emulating line drawings from Tang and Song
dynasty masterpieces.
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The Eighty-Seven Immortals (attributed to Wu Daozi [680—740])

Celestial Rulers (Wu Zongyuan [ca. 980—1050])

Deity Descending from Mount Xiyue (Li Gonglin [1049—1106])

Returning Rowboats on a Snowy River (Song Huizong Emperor Zhao Ji [1082—1135])
Traveling on the River in Snow (Guo Zhongshu [10th century])



Diamond Pine No. 32:
The Rare and Precious Dharma
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Ink on Xuan paper ‘H ALK 2
124.3 X 217 cm

Diamond Pine No. 32 portrays a towering pine emerging dramatically from
the ground. The ancient pine’s branches have degenerated, yet it stubbornly
demonstrates its resilience, reflecting subtlety, humility, wisdom, and
strength. The tree’s texture bears the marks of time, highlighting the noble
temperament of a wise and humble sage. Unlike traditional brushwork
methods, such as “deep at the top and light at the bottom,” Wang Xin
employs a technique in which the tops of the needles are rendered in light
ink, creating a sense of spatial depth and a misty, expansive atmosphere. The
pine’s lush, naturally flowing crown is composed of countless fine strokes,
layered and subtly shaded to evoke vitality and intricacy.

Traditional pine paintings emphasise the interplay of yin and yang, using
variations in ink tone and line structure to depict the correlation of light
and shadow. The roots are intricately entangled, anchoring firmly into
the rocky slope, while the trunk appears robust and resilient. The main
strokes are vertical and straight, with the left side bathed in sunlight and
the right in shadow, illustrating the interplay of light. The brushwork is
restrained yet lively—deliberate, delicate, and sensitive, yet imbued with
vigor and elegance. These lines draw inspiration from the fine line (bai
miao) technique characteristic of ancient Chinese figure painting. Wang Xin
masterfully balances wet and dry brushwork, quick and slow strokes, and
layering to build volume and vitality, giving the pine a sculptural quality. The
composition suggests that the pine is turning to look back, with exaggerated
proportions between the crown and trunk, and darker shading on the right
to heighten the sense of tension, sternness, and splendor.

From a technical perspective, the imagery corresponds to the variations
of light and shadow often employed in sketching, embodying the balance
and transformation of yin and yang. Drawing on the I Ching’s concept of
duality, the work employs black-and-white transitions to reveal order within
chaos. The balance of ink tones is not only about the distribution of ink
but also resembles the Tai Chi symbol, reflecting energies that constantly
shift, transfer, and exchange. Wang uses a brush less than one centimetre in
size to meticulously depict a grand scene. One experience that left a deep
impression on him was visiting the ancient pines in the Bian Que Temple
in his hometown of Hebei. Wang has a strong affinity for Han dynasty
seals, which evoke the rugged, profound, powerful, and natural quality
of the stone sculptures situated in front of the Tomb of Huo Qubing in
Xi’an. Altogether, these elements form a painting that embodies structure,
rationality, and the strength of nature.



Diamond Pine No. 3:
Without Cessation and Annihilation
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Ink on Xuan paper ‘H AL 7K 2
160 X 70 cm

This work achieves a harmonious balance between the structure and order
of calligraphy and the richness of imagery and brushwork. It embodies
both subtlety and tension, creating a distinctive artistic atmosphere. Wang
Xin recalls that the right side of the composition was initially left blank;
however, to maintain the overall balance of the layout, he later added the
pine on the right.

Wang often works late into the early morning hours, engaging in a dialogue
with the pines, as if conversing with dear friends. The two pines resemble
friends in conversation, and the entire piece exudes a lively, poetic vitality.



Diamond Pine No. 38:
Sublime Action Without Attachment
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Ink on Xuan paper ‘H AL 7K 2
313.5 X 124 cm

Diamond Pine No. 38 powerfully conveys air and light through the interplay
of void and solid (xu shi, or emptiness and form), as the multiple rugged
branches entwine, layer, and connect. The composition emphasises the
layered perspective of foreground, middle ground, and background, creating
an ingenious and intricate spatial relationship. The dark-coloured branch on
the right contrasts with the horizontally aligned trunks in the foreground
and middle ground, forming an interwoven dialogue.

The work is also an intricate coalescence of harmony and imbalance,
demonstrating dynamic energy and strength. Wang Xin uses empty space
to evoke the flow of air, infusing the work with a sense of vitality, much like
how Symphony No. 5 reverberates in the air.

Wang employs small brushstrokes to depict the large-scale treescape, with
each stroke revealing the aged texture of the trunks and branches. The
process of painting is also a continual dialogue with the pines. He grinds ink
to paint daily, experiencing subtle variations in ink tones that enhance the
expressive qualities of his brushwork, making the creative process both fluid
and dynamic.

On the surface, copying scriptures in calligraphy and painting the pictorial
motif may seem unrelated, but they can be regarded as purely compositional
elements. If the painting symbolises time, then calligraphy represents the
present moment—another dimension; together, the painting as a whole
encompasses all things (wan wu).
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‘What artists are to do is not to express any content of their time but to give a content to their time.’

FEHifE - JEfEH) Adolph Konrad Fiedler (1841-1895)



Diamond Pine No. 49:
Detached from All Forms and Characteristics
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Ink on Xuan paper ‘H AL 7K 2
194 X 34 cm

This work depicts a cluster of five pines created with elegant, pure,
translucent, relaxed, and loose brushwork, following the style of the Yuan
master Ni Zan. However, here, Ni Zan’s style, embodying a conscious
detachment from worldly affairs, is employed to express the worldly concept
of family. Wang revisited pine paintings from 7The Mustard Seed Garden
Manual of Painting, which he had been studying since childhood. He
was also inspired by contemporary artist Xu Bing’s landscape scrolls and
experimental installation art.

In the second half of 2025, while preparing for this exhibition, Wang’s
mother fell ill. He traveled back and forth between Beijing and Xingtai,
Hebei province, patiently caring for his family. Wang shared, “We all have
parents, and even while we live far away, they always weigh on our hearts.
When family members are in good health and can take care of themselves
independently, it is something to cherish and appreciate, as we continue to
care for and support each other.”

Wang’s life partner is an art historian, and the two often exchange ideas,
influencing each other’s work. During his time in New York, his wife
reminded him of the Song dynasty painter Wang Hong’s (active ca. 1131-
1161) long scroll Eight Views of the Xiao and Xiang Rivers, which helped
him bridge real landscapes with the history of classical paintings. They also
visited the Xiao and Xiang Rivers to experience the landscape firsthand.

When discussing his creative process, Wang stated that feeling always comes
first. He believes the pines also reflect life’s sensations. 'The Diamond Sutra
teaches that emptiness guides one to contemplate the nature and essence
of life, fostering spiritual growth and elevation, and attaining insight on the
journey of life.



Diamond Pine No. 7:
Liberation Through Non-attachment
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Ink on Xuan paper ‘H ALK
175X 92.5 cm

Diamond Pine No. 7 is a magnified section of a monumental tree, combining
majestic power and strength with exquisite detail. The wrinkles and scars
on the bark bear the marks of time, like an old sage marked by life’s
vicissitudes—a testament to endurance and resilience. The myriad postures
of pine trunks and branches reflect the natural growth and decline of the
pine and embody the passage of time and the reality of worldly experience.
Form is not different from emptiness; emptiness is the true essential reality.

Wang Xin’s brushwork is vigorous and full of twists and turns; at times, he
includes the pine’s roots, imbuing a sense of sturdiness and gravity. Pines
rooted in soil appear slender and upright, while those clinging to rocks
curl gracefully—Wang Xin’s paintings embody both qualities. He excels at
creating a sense of volume within the two-dimensional pictorial space with
his thoughtful composition, formal arrangement, and intricate, dynamic
brushwork. Branches extend left and right, forward and backward, adhering
to the principles of “trees having four branches” and “taking momentum
from all sides,” thereby integrating vertical and horizontal orientations to
evoke a sculptural sense of perspective.

Both painting and calligraphy are external manifestations of reality. The
black-and-white ink colours echo the fish motif and the yin-yang concept
of Tai Chi, symbolising transformation and a return to one’s roots. The
philosophies of Tai Chi and Wi (without limits) operate in parallel.



Diamond Pine No. 47:
The Nature of Forms Is Formlessness
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Ink on Xuan paper ‘H ALK
194 X 34 cm

This work conveys a sense of reflection—after traveling thousands of
miles, one still needs to look back and return to their roots, much like
the pine.

Wang Xin’s inspiration for the motif derives from ancient temple pines,
while also incorporating the dramatic tension characteristic of Western
paintings. He admires and references Rembrandt Harmenszoon van Rijn
(1606—1669), particularly his masterful use of light and shadow, colour,
and precise brushwork. Through the medium of ink and wash, Wang aims
to depict light by contrasting ink tones and textural strokes. Through the
careful modulation of brush-tip pressure and interplay between moisture
level and ink density, Wang builds layers stroke by stroke, creating expansive,
flexible, and firm brushwork that adds a sculptural quality.

Wang Xin notes, “All forms are illusory. Within the most ordinary
substances lies energy akin to that of stars. Matter and energy are
interchangeable, embodying a wave-particle duality— quality and energy
are expressions of the same essence. Only by truthfully observing one’s inner
self, acting with sincerity, and refining one’s mind into swift lightning and
solid diamond, can one attain true enlightenment.”

The Diamond Pine conveys that the painting is a spontaneous reflection
of one’s inner landscape—rooted in and hidden within one’s spiritual and
mental experience.



