B ith 1% Blue-and-white with reverse decoration

rad

o
i3

 14THAD  RISHR

7EK

it

on
7T
=
B
B

.
/f
@

N

Dish

Yuan dynasty, 14th century, Jingdezhen
Porcelain with underglaze-blue decoration
Diam. 47 cm
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Mandarin Duck Yuhuchun Vase

Yuan dynasty, 14th century, Jingdezhen
Porcelain with underglaze-blue decoration
H.25cm

After painting, the clay body could be glazed.
Some glazes are transparent, such as those
of blue-and-white and underglaze-red, which
allows painted patterns to be seen clearly.
Semi-transparent and multi-layered glazes
also exist, like that of Longquan celadon.

For smaller objects, artisans would dip the
entire body into the glaze solution; for larger
objects, the glaze would be blown onto the
surface with a bamboo pipe or poured inside
of the vessel before discharging the excess.
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Ming dynasty, Hongwu period (1368-98), Jingdezhen

Porcelain with underglaze-red decoration
Diam. 47 cm
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Objects were placed into a saggar, a barrel-like
container that protected the ceramic ware from
any damage by gases or debris during firing.
Objects were then placed in kilns and fired at
around 1300°C for approximately three days.
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The University Museum and Art Gallery
(UMAG) is privileged to present Red and
Blue and White: Yuan and Early Ming Dynasty
Ceramics from the Jinglexuan Collection,

an exhibition documenting the advanced
development of red-and-white and blue-
and-white Chinese ceramics. These highly
sophisticated artefacts would come to take
on unprecedented importance both for the
domestic and foreign markets.

While the surface decorations exemplify
technological advances in glaze materials and
firing techniques, the depicted iconography
employs a vocabulary of symbols long
celebrated in Chinese culture. Rare examples
display stylistic features adapted into export
wares that were—like some of the decorative
bottles and bowls sent to patrons in the
Middle East—more Islamic than Chinese in
terms of shapes and motifs.

At UMAG, this selection of ceramics prefaces
and extends the museum'’s own collection,
and the array of further developed forms and
colours that characterise later Ming and Qing
dynasty porcelains. We are grateful to the
Jinglexuan Collection for this opportunity to
curate such an exceptionally expansive and
educational display.
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Historical background
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The success of the ceramics industry in the
Yuan dynasty, particularly in Jingdezhen,
can be attributed to the empire's favourable
policies for the industry’s development.

As part of their conquest, the Mongols carried
out a series of massacres across China.
Monks and artisans, however, were spared
due to the Mongols’ devotion to Buddhism
and because the artisans were seen as
beneficial to economic development and
trade (in particular the export of ceramics).
Kilns in China's southern provinces, such as
Jingdezhen and Longquan, were particularly
prosperous due to the large number of
craftsmen who relocated from the central
plains. Many craftsmen from the western
regions of China also relocated to the south.
In this way, technigues from the Song and

Jin kilns were absorbed by the Yuan dynasty,
along with foreign knowledge such as the use
of imported pigments.

The Yuan dynasty established a household
registration system that categorised people
into various classes. Craftsmen, which
included potters, belonged to the artisan
class, a hereditary category free from the
corvée system. This guaranteed a sufficient
labour force for the industry and ensured that
such specialised skills could be passed on for
generations to come.
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Porcelain production
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Raw material
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Building clay
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Ceramic production has a longstanding
history that remains in practice today. While
only a limited number of sources document
Yuan ceramic production, later documents,
such as the Tiangong Kaiwu by Song Yingxing
from the late Ming dynasty, details 72 steps of
the production process with illustrations.

After the porcelain clay is mined, it is
processed into clay slabs by pounding and
removing any impurities. Sold to workshops,
the slabs are further kneaded and then the
shape is formed on the wheel. In the Yuan
dynasty, the official kilns producing porcelains
exclusively for the court had a monopoly on
clay from Macang. Porcelain fired from this
source of clay was said to be considerably
whiter in colour.

A mould would be pressed against the
interior of the clay body which would take
the shape of the mould. The craftsman

would then smooth the surface by patting
and carving to remove any uneven sections.
Additional parts such as handles and spouts
were made separately and then added. Some
porcelains were also decorated with incising,
carving, appliqué decoration or impressions.

.

B57% Appliqué decoration

EE=ER

JT 0 1418421 - SEE
S EME
29K

Yuhuchun Vase
Yuan dynasty, early 14th century, Jingdezhen
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Yuan dynasty, 14th century, Jingdezhen

Porcelain with gingbai glaze and applied decoration  Porcelain with gingbai glaze and moulded decoration

H.29 cm
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Painting and glazing
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H.8 cm

After drying, the clay body could be painted
and/or glazed. For underglaze patterns like
blue-and-white and underglaze-red, artisans
had to paint before glazing. The pigment
used for blue-and-white was primarily cobalt
while underglaze-red was copper; both were
mixed with other components. Craftsmen in
the Yuan dynasty preferred to import Persian
cobalt, sumali ging (Samarra Blue). Because
this type of cobalt was quite scarce, they
would still use cobalt from local sources or a
mixture of both.



